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INTRODUCTORY 


The writer of these charming Duos, Anton Stepanovich Arensky, one 
of the leading composers of the modern Russian School, was born July 31st, 
1861, at Nijni-Novgorod, Russia. He inherited musical talent from both 
parents; his father, a doctor, played the violoncello, and his mother was 
an excellent pianist. He studied harmony with Zikke and piano with 
Johannsen. Later, he came under the musical guidance of Rimsky- 
Korsakow at the Petrograd Conservatoire. When only nineteen, Arensky 
was engaged as a teacher of harmony and composition at the Imperial 
Conservatoire of Moscow. For seven years he was conductor of the Rus- 
sian Choral Society. In 1894 he succeeded Balakirew as conductor of the 
Imperial Court Choir at Petrograd, resigning from this post in 1901. 

Arensky was a voluminous composer of music for piano, and left more 
than one hundred compositions for this instrument. In his early student 
days, while in Petrograd, he wrote a set of Six Canons as his Op. 1, later 
composing for his Op. 2 a piano concerto—rather unusual forms for one’s 
first efforts. 

As to his style, he created lyrical music rather than dramatic, and, 
as Riemann points out, “In his tendency as a composer he more nearly 
approached Tschaikowsky than the radical young Russian School."’ Not 
only has he left this long list of piano music attesting his industry, but also 
two text-books, Operas, Quartets, a Pianoforte Trio, Suites for two pianos, 
and a Fantasia for Piano and Orchestra on epic Russian Folk-Songs, which 
show his excursions into other fields of artistic endeavor. 

He died in Finland, February 26th, 1906, after a lingering illness. 


No more delightful music has come from this gifted Russian than this 
Suite, Op. 65, written in canon-form. While the eight numbers com- 
prising the set are not technically very difficult, they call for a command of 
nuance, a fine use of the pedal, and beautiful, singing tone-quality; in 
short, an artistic interpretation. For pure polyphonic enjoyment of that 
rare kind, where erudition is united to real musical creative thought and 
expression, I know of nothing that approaches these canons in like grade 
of difficulty. Here we find counterpoint serving true musical ends, and 
the student will be well repaid for his investment in this set. Their con- 
ventional design is so gracefully expressed that they should be played con 
amore, with so complete an understanding between those essaying them, 
that this music for two pianos will sound like two intimate friends conversing 
together. 

Like the Reinecke Piano Duets, Op. 130: (issued also by G. Schirmer, 
Inc.), these contrapuntal numbers of Arensky, because of their intrinsic 
musical value, are coramended to every earnest music student in the land. 
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INTRODUCTORY 


The writer of these charming Duos, Anton Stepanovich Arensky, one 

_of the leading composers of the modern Russian School, was born July 31st, 

1861, at Nijni-Novgorod, Russia. He inherited musical talent from both 
parents; his father, a doctor, played the violoncello, and his mother was 
an excellent pianist. He studied harmony with Zikke and piano with 
Johannsen. Later, he came under the musical guidance of Rimsky- 
Korsakow at the Petrograd Conservatoire. When only nineteen, Arensky 
was engaged as a teacher of harmony and composition at the Imperial 
Conservatoire of Moscow. For seven years he was conductor of the Rus- 
sian Choral Society. In 1894 he succeeded Balakirew as conductor of the 
Imperial Court Choir at Petrograd, resigning from this post in 1901. 

Arensky was a voluminous composer of music for piano, and left more 
than one hundred compositions for this instrument. In his early student 
days, while in Petrograd, he wrote a set of Six Canons as his Op. 1, later 
composing for his Op. 2 a piano concerto—rather unusual forms for one’s 
first efforts. 

As to his style, he created lyrical music rather than dramatic, and, 
as Riemann points out, “In his tendency as a composer he more nearly 
approached Tschaikowsky than the radical young Russian School.” Not 
only has he left this long list of piano music attesting his industry, but also 
two text-books, Operas, Quartets, a Pianoforte Trio, Suites for two pianos, 
and a Fantasia for Piano and Orchestra on epic Russian Folk-Songs, which 
show his excursions into other fields of artistic endeavor. 

He died in Finland, February 26th, 1906, after a lingering illness. 


No more delightful music has come from this gifted Russian than this 
Suite, Op. 65, written in canon-form. While the eight numbers com- 
prising the set are not technically very difficult, they call for a command of 
nuance, a fine use of the pedal, and beautiful, singing tone-quality; in 
short, an artistic interpretation. For pure polyphonic enjoyment of that 
rare kind, where erudition is united to real musical creative thought and 
expression, I know of nothing that approaches these canons in like grade 
of difficulty. Here we find counterpoint serving true musical ends, and 
the student will be well repaid for his investment in this set. Their con- 
ventional design is so gracefully expressed that they should be played con 
amore, with so complete an understanding between those essaying them, 
that this music for two pianos will sound like two intimate friends conversing 
together. 

Like the Reinecke Piano Duets, Op. 130: (issued also by G. Schirmer, 
Inc.), these contrapuntal numbers of Arensky, because of their intrinsic 
musical value, are commended to every earnest music student in the land. 


Mrs. Crosspy ADAMS. 
31798 


' bi 
F eens ca istered A adr age be ee 
give votlsoud aid hua illvtoletr ant Viopedte Wi.xwtin? Nulla 
he autdes “Sows shit lat yore pre att okey govyinn Th 
ee a i wih lly tying. cli eptianas De ei ty a 
yon, preset’ Release... gorse again) He'ng ted wha, padi” 
diego eae o6 eatiat ig iiveaby -y' vcceraadl Feel veh a. 2 en 
; eS eat aa Rerednabivty. pees oat loryen'y rye wie when y ven 
| ge ne ec ls aioe mp set Ptinh ity i ae 
| ORs at Hees Pld cdl yeteichon age Lies b crgouly 
| wale atol Corea ty tal oh, eee Raa oe iNey mpegs went Sewn Sey Sagi 
. pre ie ae Shiv’ RT ioue oe aby, hin) aerate: ee ie sa 
Sad Ape eet de he) ane heya ® upgiiee iW scree, ve 
Tach why Berto) lecnha dada cM sae oo aie 4 eit nd! 
ay 
Pee och ti et ia pinghit i Ay beh ila Sa ae oe Me 
xno SHAE an OHNE a i wre toe. wat i i he: # + alata 
jo Diabetes di Bh Wes) ci eile) ny nn eee ue eich ality : 
rede a eval ae? KO Wee, oe tse; tam ty agp acres. 5 peak Aa , wht: Uitie ' 
Racal contd il eehiss? oT el rolonn? fad rie on eee fear oe - oe 
EPL. (hyn, aioe DN SL ister LADS IOP en Cah Patan oer tt hota a’ 
| + UD teins fu ina pti ‘SEDEa 4 Abel apuerc eet 9 eis Ties? han 
Tame eh with Te aor ody) se — a ee a 


¥s 


Veeegitnee Gye 
Ls ‘ or 


Wat cad et fees ti yp TR aca) ere sin cee Ais tsukelnk ast 

le pimiiune: Jagia 2d? oil? detalles: abet, oe 

ebaermorree ih 7s’ tue rely atop ey Mec J bee ie bo 

ne sy agtperorte:) giitencce ( ebepeaeet tems tedone: atk i, oe 

sais ti pnkyalle Suesdagian OrRE ng aha Meera fh 4 

lak AER Over Liabeseviy Lowey’ tera berie wy voi os rma 

| Aig at euorey. angel pn ittreaps inne as ht AG wali 
tng aise ferry mpd gees epeemeat ryt oe Ais 

\ . . Hoh. ant a] pore fir diner.) | As Ly ‘yD w itis 

Pee Mt eee we eat SENT Someries’) ied ap rg tal ae 

recedes Khai ae ‘wool AVR es. Qa ean sree Beer eT ee 

gaumyrytnm anh aueaizeal ray as Usain ohiag as ; ya tt) bel 


p rf Re 
Vs hs _s 7 * ¥ ny lig 
Frias © senate a ‘ined ike tyigaty a an MALE esis win wd is 
; aioe Se ‘elie, US evened YP ean a ite . 
0 desist nal heheh wets frend Wel binaeit rey ' 


me 


COR. ak umn nea meee 


CONTENTS 


PRELUDE (A Major). Canon by Augmentation 

Arras (BAsso Continuo) (A MINoR). Canon at the Second 
ScHERZINO (C Major). Canon at the Third 

Gavotte (G Major). Canon at the Fourth 

ELEGIE (D Minor). Canon at the Fifth 

ROMANZE (F Major). Canon at the Sixth 

INTERMEZZO (A Minor). Canon at the Seventh 


Atta PoLAccaA (A Major). Canon at the Octave 


Suite in Canon-Form 


Anton Arensky. Op.65 
No.1. Prelude 


CANON BY AUGMENTATION 


Edited by Mrs. Crosby Adams 


Allegro moderato 


Piano II } 


Ves 

a Ee ee oe 

eee ee 
wes asa Too eas 
ee yg 


ie 
Y I 
th | 
et ill 
LT | 
it UN 
ih lien 
LTS 
th MH Ih 
NY i 
7 al I 
oi a 
i my Ht 
: vl Wie 


“ill 
ie 
ihm 
z 
is Te 
ay} | a 


|| 

Hl Ae 
ih | | 
AS ill ath 
itt, Mill SS [TTP 


Pos 


te: , AEGs 

be Mil ORE 
TS x 

=a aaa 


SS 


[TT] 
ii 
LTS 
Hi 
: 
int 
h 
"1a 
ig 


ch 
iY eh 


a 


Copyright, 1924, by G. Schirmer, Inc. 


Printed in the U.S.A. 


31798 x 


ir] 


PRE] 
‘Thee2__fh 


] 
i 


e ‘ iH : 


814798 


No. 2. Aria 
CANON AT THE SECOND 


Andante sostenuto 


© 
~ 
= 
co 
o 
ow) 
Ww 
eo) 
Wn 
o 
oe) 
G 
ge) 
12) 
Ss 
<< 


Nee 


Q& 


iH) 


i 
} | ree 
i i 


31798 


TT mn 
wel iu 
Hl el| i 
I i 
nA 
Hi| 
HI 
t Hl Ts 
tH a il aul 


SS ae eas ae ah 
PS ae __ pee Se 
eee ES 
ear ee 
SY =n ie ees eh 
SS Sy" SS MS aaa 
Ct SE _EES SES D 
[= ara ee eR 
[ee gee ae 
& os SSS ee eres 
aa 
ae ee eee 
Eas ees PS es es et 
LS es  ) es ES 
a 
Ss 4S SS Se 
dim. 
a ae 
aaa) 
[ater aeeeron 
i] 
Oe tt 
2s ees 
pc po) 
Ba Sees Seen 
REPEATERS ES ee 
(eae ieee 


= | HII rT 
Hf ul 
| A i 
i 
iol | st 
‘il 
dl h ie 
| y Sa | 
Ni ee a AN) 
LH MN ah buzz ah tyH2__A) 


81798 


No. 3. Scherzino 
CANON AT THE THIRD 


| i roi & 

Hn 1 ll i) 

Mt fl Al) A] 8 AL 

| TRL 

hh Uh 

q \ il e - . ! NY il 
i + 


Hf THe “Th iT u uit 
All Niu Wo SHH 
“alll y Ue Hie AIL Sy i 
call as il il iil Hi Hill 

Hl au | ip es lh | 
Sale Ml | Ml | sal ig 

Fr PH ih 

fl Buwh dt pee 3 


(Sere See 
SS yy a 
a SES Ia 
Ses Ad 
aaa aa 
See __ BE 
[cere eEL Ce onl OL) 
Re SSeS al 
. ae ee en 
(ee A BS 
0 ee (EN 
aa 
i} 

. 2 ee Se eee 
a 

f° 
Be SSS 
ie ES 
fi seein yo ee eee ee | 
ie ce a ER hr BE 
@ aay ae 4 
eS ee VET SS 
aR 
Be) SES ET ES 
ee Sl ee ed 
minwar fi 
be eh See 
Nelo | 
Be 
he “Ea Sean Sa 
}-—+-__¢_—_¢—_ 


s Hit PC i 

is I 
if Wet is 
i Hei? IH TSH: nal ae > 


81798 


a Seal) ly 
‘t tl if nt L 
‘ ir & 2 


Hi py ta 


we TI 
By i 
“mi : 1s 
all i u 
ht “th ll if 
it H fl > ThR of uf 
|| ll | ih 
alll) € 4 1h 
rT be: TTT i 
rT nit ij HH I 
HE To 
Ae uh 4 al HH HY 
|| HT T Litt TT BaRa 
| | it v 
| 
4 W \ ull rT 
rT ih Ti 


Wl rT 
a a LH 
ea /- i 
WW a “th Ly 
ey Bezz rT 


: 
su 
Tee ai > __&N 


aN 


81798 


@ 


TY ihe HT | 
ol i 
+ ul i 
MBL i 
i iim 
inv 
NIP ih al 
LI || | | 
1] i ] 
| vie 
: co Kah TS 
( 


i IYS* ay i 
cu 
ft ih aint : 
massa tel? TNH zi ie al 


NS 


i somnge tae, 


84798 


i) 


No. 4. Gavotte 
CANON AT THE FOURTH 


Andantino 


i 

[ 

tH 

i 
alll 

a) de 

vill 

a2 TH 

a =e” 


| 


jae a Cie aN YE 


a 


ie 


ill 
ll 
il 
ES 
pa 


II 


Hh 


SH! | 

1} 

\\ 
a i 
[My lt roo 


Te 
ag 
I i 


8 aaa ST 
oy SS 
hanes} +. 
es, SSS 
crescendo 
tr? 
hs SS ee 
en ae 


—S=7ea 
SS 
ess 
Sasa 


crescendo 


ill 
ol 
HH 
TH 
1 


aay 


i! ri 
! I 
4 
Al 


81798 


10 


RY 


qa 
ii ee 
ah 8 i 
wll 

4 i il 

ul y 

; 

‘it Yul 


a Pankin 
ict 

pa 

1! 


ie (RH 
a Hi 
| i WS 


LS 


| “A\ | il ii 
iit 2 TM fil t 


F* death sf El CSS 


fil 
i | , 
| 


aaa) 
a 
ERS 
a eee 
[oul 

P ge | | 
ell 

= 
"TSE 
SE Te 
LETS TIS Vy TER 


be 


Cy I 
ii | ai at: 
a iN il 
“i nil I | lt 
Bh ih. 9) & | Hit HTH il 
i ll amit ili Ht ! 
si Ss US = HT i 

i i 

(et | Po Ti i 

a | VE | HLA) 

PR all nS 

| all @ | WB Hl 

Se 2m Ce fp Ee 

bs bosz el) ca hy i | NY 

ee ae ON a ee ai 


81798 


44 


No.5. Elegie 
CANON AT THE FIFTH 


o 
Y 
S 
a0) 
qe} 
S 
<q 


nel 


) 
if 


= 

= 

pes 
See 


I | 


H | 
| | 
fa 
a? 


Li 


a 
iat 


ii 


@, 


aes a 
wea ehh 


84798 


i 
| i 


SS ————_ 
ean 
(ree) 
Sat 


rT 
| if 

i 

ae He KO 
ee 


| 


Sh! 


A 


| 


ae 1 | 


as 
Ua 
Al hs 
i 
{ ll 


i 


= 


IT ol 
ie 
il. at 


I 4 


fy 
Hy 
ups Pel 
bos2 nal 


a ai 


naps Th 
fi 
Hit 
‘imi 
oh All 


Hil 
i 
i 
aN] BR 
a =a 


l 
vt 


1 mM 

1 

IS tp 
ik 


ne 
| 
al 


81798 


13 


| 


a 


Ne 
West} 


81798 


a4 


No.6. Romanze 
CANON AT THE SIXTH 


Ts oe 


T 

| 
AN 
il 


Ta 


th Nei 
“i KH 


itt 
rR HH 
a ill 
(Ray lst 
Hee el 
# 
i 
| : 

né } 


Cae 


+ 


KY 


Gal! 
it ith : ! 


i ‘| 
y 41) 


a 


81708 


| : it 
th a Hig ly 
it auha! 4 ll nik: 


= 
> 
S 
S 
Q, 


H = il Hh. Hs 
ct ae (TT 
ur ih dt) Ry TBS 
ny il | iil Ke ) 
a ee 

(cu fettt || 
We Ml it at 
: | il oy 
at nm Il | 
il oo 

Wl 

GT Ul 
Wl = gH ) 
TL Ta ell 
| : HH IM. | 
oir oe Mb vh 
we a wii ah NE an TH>__fh 


— PX aa Ct A a 


81798 


416 
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No.8. Alla polacca 
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